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Postlude  on  Bunessan  is a neo-contemporary setting of a familiar Scottish hymn 

tune. The  original Gaelic melody was transcribed by Alexander Fraser from  the 

singing of a wandering Highlands musician and first published in Songs and Hymns 

of the Gael, 1888. The tune takes its name from Bunessan, on the Isle of  Mull in the 

Inner Hebrides; its first published version appeared in Songs of Praise (London, 

1931) with the text, "Morning has broken".  
. 

Following an introduction, and then an imitative digression, the first half of the 

melody weaves its way through tenor and soprano voices, then cedes to the  

returning imitative measures. The second half of the tune is similarly presented, 

followed again by an imitative transition, and then by a cadential restatement of the 

introduction. The postlude closes with a bold codetta. 
. 

N.B.  The image appearing twice in this booklet is offered online (via the Internet) 

as a freeware portrayal of a traditional Scottish thistle in blossom. 
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